Lecture 4

Sunday 29.6.08, 2-5.30 Architecture 4

4: 1
Glasgow Style, Celtic Revival, Geddes

4: 2
20th century
Charles Rennie Mackintosh, Portrait, Annan 

______________________, Glasgow Cathedral, 1891

______________________,  Glasgow Herald Building (now Lighthouse), 1893-4

Frances Macdonald,  ‘Ill Omen’, 1893 / CR Mackintosh, In Fairyland’, 1897

Charles Rennie Mackintosh, Buchanan Street tea-room 

______________________, Queen’s Cross Church, Glasgow, 1876-9

______________________, Glasgow School of Art, 1896, sections, elevations, etc.

______________________, Windyhill, Kilmacolm, 1899-01 

______________________, Hillhouse, Helensburgh, 1901-2 

______________________, Southpark Avenue (Macintosh House, Glasgow University), 1900

______________________, House for an Art Lover, 1901-2

______________________, Turin Chair 

______________________, Windyhill Chair, 1901-02/ Manageress’ Chair, Willow Tearoom, 1904

______________________, Artist’s Country Cottage, 1901

James Salmon and James Gaff Gillespie, Hatrack, 142, St. Vincent St., Glasgow / Lion Chambers, 172, St Vincent St, 1904-07

Charles Rennie Mackintosh, Willow Tea-room, Sauchiehall St., Glasgow, 1902-04

______________________, Scotland Street School, 1903-06

______________________, Glasgow Lady Artists’ Club, Blythswood Sq., 1908

______________________, Glasgow School of Art, 2nd phase, 1906-10, library

______________________, Flower paintings, Walberswick, 1915 /Le Fort Maillert, 1927

______________________, Painting, The Little Bay, 1927

Patrick Geddes, Tree of Life from 'The Evergreen' / Dominion of Dreams, 1912

____________, 1886 International Exhibition, Old Edinburgh Street / Plan

____________, Royal Mile section/ sketch plan

____________, Outlook Tower, Castlehill, Edinburgh

Charles Rennie Mackintosh, Shopping arcade for Lucknow, 1922 / Geddes’s Scots College, Montpelier

Sydney Mitchell, Well Court, Edinburgh, 1883-6

Sir Robert Lorimer, Ardkinglas, 1906-08

_______________, Rowallan castle, 1530, 1902

Scottish War Memorial, Edinburgh castle, 1924-7

Notes

Arts and Crafts – design movement of late 19th C to c.1900. Morris chief inspiration. Profoundly influential in England, though its ideology influence Europe and USA its imagery was uniquely English. Largely a vernacular and mediaeval revival. Handcrafted objects and designs based on local or rural precedents. Unable to make the transition into urban building types.

Celtic revival – borne on a upsurge of cultural revivalism in Scotland and Ireland in late C19. Similar cultural revivals in Scandanavia and Germany in period. Most active in Edinburgh around 1900. Evident in poerty, folklore, bookbinding, decorative arts, and in Geddes’ ideas of urban revival.

Art Nouveau – Continental art movement associated with belle epoque particularly in great industrial cities, Paris, Brussels, Berlin (Jugenstijl) Pittsburgh, Glasgow (Glasgow Style), Milan (style floreale), Vienna. Its ideological direction was discovery of a contemporary style. Distinctive forms based on stylisation of plant forms; characteristically the whiplash – a sinuous line flat form of decoration. Experimented with glass and metalwork.
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Slides

Burnet, J.J., Kodak Bld., London , 1930

Thomas Tait, St Andrews House, Edinburgh, 1936

 _________ and others , Empire Exhibition, 1938

J. Carrick, Ayr Ice Rink, 1938 and and Gourock pavilion, 1935

Owen Williams, Daily Express Bld., Glasgow, 1936

J. Inglis Beresford, Beresford Hotel, Sauchiehall St. Glasgow, 1938

Macdonald, J., ‘Sunlit Homes’, Bearsden, Glasgow

Kininmonth, Adam House, Chambers St., University of Edinburgh, 1954

John Jury and Glasgow City Architects, Crathie Drive, Glasgow, 1946/ and Moss Heights, 1954

Gillespie, Kidd & Coia, Cardross Seminary

__________________, St. Patrick RC Church, Greenock

Womersley, Nuffield transplant Unit, Western General Hospital, Edinburgh, 1955

Morris and Steedman                   

                                                       Principal’s House, Stirling

Richard Murphy 

Malcolm Fraser

Zone Architects

Homes for the Future

Page and Park

Douglas Forrest Architects

Notes

Scotland’s architects in this period faced the same challenges that the Modernist Programme presented all over the developed world. A more egalitarian society (Welfare State planning) demanded hospitals, schools, governmental buildings that would fulfil the needs of the people on a scale never before attempted in history. Glasgow’s housing projects typify the heroic aspect of the social agenda that architecture was expected to supply. The scale of the problem of urban post-industrial decay of the late 19th Century was accelerated by extensive enemy bombing in Clydebank and Dumbarton during WWII. Contrary to the slow uptake of Modernism in England in the 1920s and 1930s Scotland seems to have embraced its clean democratic imagery much more willingly.

Modernism

This achieved its full form from the late 1920s in the work of Le Corbusier and Meis van der Rohe, Alvar Aalto and the Bauhaus architects such as Gropius. Its principle is that form follows function, i.e. concrete floors supported on iron posts (piloti) dispense with the structural requirement of supporting walls. This frees internal space for open planning, and dispenses with the need for outer walls so that these are replaced by glazed curtain-walls. The building therefore assumes a revolutionary appearance that is wholly a reflection of its structural dynamics. Architecture was could utilise new materials such as concrete, glass, etc. However, the assertion that structural principles are the source of ‘true’ architecture has its origins in the structure of the most ancient of architectural forms - the Greek temple and the Renaissance villa. Both were components of the discovery, or rediscovery, of architectural form in the 20th century. 

International modernism

The style of the 1930s and 1940s. Term particularly applies to the importation of Moderism to the UK and USA. The forms are composed in geometric masses. Often incorporating decoration in the Art Deco style. It is closer to the Modernism of the Dutch De Stijl movement of the 1920s than to the rationalism of Le Corbusier.
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OUTLINE

The second half of the 20th century saw Scottish architects becoming increasingly confident in their handling of a Modernist architectural vocabulary, without always rescinding the regional aspect and striving for greater expression in their designs. Major new practices began to operate on the international stage and old established practices relied increasingly upon younger talent. 

Several factors contributed to a boom for architects and the construction industry. Welfare State provision and advances in science resulted in new hospitals and clinics. Reconstruction continued throughout the 1950s and 1960s with power stations, motorways and local authority housing. Statutory development plans guided urban renewal and redevelopment schemes. State-sponsored expansion of education resulted in buildings for schools, colleges and universities. In the 1970s the postwar project stagnated in economic mire, however, and by the time of recovery newer notions of Community and Conservation had been established. The architects of the 1980s and 1990s operated in a different political climate, without the socialist consensus, and abandoned the stylistic approaches of their predecessors.

