Lecture 3 
Sunday 15.6.08, 11.30-1, Architecture 3 

3: 1
Robert Adam, Neoclassicism

3:2
Baronialism and cities

--------------------------------------------------------------------------------------------------------

Lecture 3 (9.30-11.00)
3: 1
Robert Adam
William Adam and sons, Hopetoun House, East Lothian (Vitruvius Scoticus)
___________________, Fort George, Invernesshire
Roman Forum
G. B. Piranesi, Engraving with inscripton to Robert Adam.   

Robert Adam and Clerisseau, Cryptoporticus, from the Palace of Diocletian and Adelphi scheme, London

Robert Adam, Kedleston and Osterley, England

___________, Designs for a ceiling, mirror and candlestand
___________, David Hume Monument / Piranesi, Engr of tomb of Caecilia Metella, Rome 

Robert Adam, Edinburgh University (1789-93, ceased work; recommenced 1820s)
___________, Elevation / Drawing of the lantern
___________, Crescent in front of the Old College

___________, Houses for Leith St

___________, Trades Hall (1791-4), Glasgow / Royal Infirmary, Glasgow

Adam Castle Style:
Robert Adam, Mellerstain (1770-8)
___________, Gardner’s House, Mellerstain
___________, Mellerstain, library

William Adam and sons, Inveraray Castle
Robert Adam, Culzean Castle, Ayrshire (1777-85), Aerial

Garden front

Detail of Garden front

Romantic landscape

Entrance gateway

Drawing of causeway

Arch in forecourt

Forecourt

Staircase

Drawing Room

Naysmith, Culzean from the Firth of Clyde

Robert Adam, Airthrey, Stirlingshire (1790), view through trees

___________, Airthrey elevation / plan

___________, Capriccio
___________, Landscape with Castle and loch / Landscape with bridge and castle 
Neoclassicism

James Craig, Portrait / Plan for 1st New Town, 1767, vistas and viewing terraces

Sir William Chambers, Dundas House (Royal Bank of Scotland), St Andrew Square

Robert Adam, South Bridge Scheme, 1786-88 (built by John Kay), Edinburgh/ Cowgate                        Bridge

Robert Adam, Crescent to front Old Quad, Edinburgh University

W.H. Playfair, Calton Development, from 1825 Regent Terrace

___________, Monument to James Playfair, mathematician / Monument to Duguld Stewart, philosopher, 1831

___________, City Observatory, 1818

Thomas Hamilton, Royal High School, 1825-9/ Burns’ Monument, 1830

Playfair and Cockerell, National Monument, 1815

W.H. Playfair, Royal Scottish Academy, 1822-6 and 1831-6

___________, St. Stephen’s Church, 1826

___________, National Gallery of Scotland, 1850

James Gillespie Graham, Moray Estate from 1836: Moray Place/ Ainslie Place

Thomas Hamilton (attr.), Arthur Lodge, 1827-30

Notes

Edinburgh called  'Athens of the North', by the architect-explorer, James ‘Athenian’ Stuart in mid 18th century

Neoclassicism – revival of ancient Greek and Roman architecture from the mid-18th to mid-19th centuries. Characteristically the buildings are fairly large-scale with simple bold prismatic forms and silhouettes derived from an increasing preference for geometry over historicism in architecture. Includes Greek, Roman and Egyptian revival styles. 

Romantic Classicism – classical revival that is strongly imbued with feeling or sentiments for places and history. Especially useful explanation of Edinburgh in this period.

Historicism – pejorative term used to describe slavish adherence to historic styles, e.g., copying ornaments and forms rather and applying them willy-nilly to modern typologies, rather than inventing original designs. Found increasingly from early 19th century onwards.

Ideal and visionary architecture – largely originated in France before the French Revolution. Dramatic, astylar, reductive, prismatic, dramatic, monumentally scaled and often unbuildable. Much of its theory based in the idea of the primitive hut – aspect of the late 18th century cult of the ‘noble savage’. Revolutionary in its desire to reform society according to the purity and simplicity (hence moral superiority)of the ancients, or of the newly discovered non-European civilisation.

Additional reading

Excellent short introductory essays to city districts in the Buildings of Scotland Edinburgh (see reading list)

Cruft, K., James Craig 1744 - 1795 : the ingenious architect of the new town of Edinburgh, Mercat Press, 1995

Fraser, Andrew, The buildings of Old College : Adam, Playfair and the University of Edinburgh. Published: Edinburgh University Press, 1989

Lowrey, J., and Lewis, A., ‘James Craig: Architect of the First New Town of Edinburgh’, Architectural Heritage V,  1995, pp39-50

__________, Architectural heritage IV, 1993, Issue based mainly on proceedings of a Conference "Robert Adam: The Scottish Legacy" held 1992 as part of bicentenary of Adam's death

McInnes, R., ‘Robert Adam’s Public Buildings’, Architectural Heritage IV, 1993, pp10-22

Royal College of Physicians , The Royal College of Physicians, Edinburgh, 1980
Lecture 3:2
Revivalism, Neoclassicism and Baronialism
Neoclassicism
Edinburgh Gordon of Rothemay, 1647
James Craig, Plans for the New Town, c.1766

Nasmyth’s view of Princes Street

Stuart & Revett, Plate from The Antiquities of Athens
Aerial of First New Town

Aerial of Second New Town
Hamilton, Design for the Royal Institution Building, Pricnes Street/ Playfair’s design with Edinburgh Castle

Playfair, Royal Institution now Royal Scottish Academy, / Hamilton’s design
Playfair, Surgeon’s Hall, Edinburgh

Playfair Library, Edinburgh Uiversity

Playfair, Interior of the Royal Institution/ Cult of Neo-Greek

Modern Athenians: Gillepsie Graham and Thomas Hamilton
Rhind, The Buildings of Edinburgh
W.H. Playfair, Donaldson’s Hospital, 1835-54
__________, New College

W.H. Playfair, Donaldson’s Hospital

Playfair’s New College and Pugin and Gillespie Graham, Highland Tolbooth Kirk

George Meikle Kemp, Scott Mounument, 1854

William Burn, St. John’s, Princes St, 1838
Gilbert Scott, St. Mary’s Episcopal Cathedral, 1873-79
David Bryce, and others, Marchmont, 1869

Hamilton, David, Hutchesons’ Hall Glasgow, 1812-15
Alexander ‘Greek’ Thomson, Moray Place, Strathbungo, Glasgow, 1850s
Alexander 'Greek' Thomson, St. Vincent St. Church, 1858

_____________________, Holmwood, Glasgow, 1858-9

Charles Wilson, Park Circus / Woodlands Terrace, and Queen’s Rooms, 1857

Gilbert Scott & Oldred Scott, Glasgow University (founded 1451), 1870s

Templeton’s Carpet Factory, Glasgow Green, 1889

Paxton, Kibble Palace, 1865, 1873

Baronialism
William Atkinson, Abbbotdford, 1821-3, and later for Sir Walter Scott

William Leiper, Cairndhu, for John Ure, 1871
Robert Rowand Anderson, Mount Stewart, between 1880-1900 

Leeming and Leeming, Kinloch Castle, Rum, 1897
A. Marshall Mackenzie, Mar Lodge, 1895

READING

Architectural Heritage VII Edinburgh 1997 (all articles)

Davis, Michael C  Scots Baronial: mansions & castle restorations in the West of Scotland Ardrishaig 1996

Glendinning, Miles History of Scottish Architecture: from the Renaissance to the Present Day Edinburgh 1996 Chapters 5 and 6

Gow, Ian “The Problem of the Scottish Baronial Interior” Architectural Heritage VI Edinburgh 1996 p.49 

Hill, R., ‘Pugin in Scotland’, Caledonia Gothica: Pugin and the Gothic Revival in Scotland, Architectural Heritage VIII,  1997, pp10-21

Macaulay, J., ‘James Gillespie Graham and A.W. N. Pugin: Some Perthshire Connections’, Caledonia Gothica: Pugin and the Gothic Revival in Scotland, Architectural Heritage VIII,  1997, pp22-36.

McKinstry, Sam “Rowand Anderson and “Greek” Thomson” Architectural Heritage IX

McKinstry, Sam Rowand Anderson the Premier Architect of Scotland Edinburgh 1991 p.31

Macaulay, J., ‘James Gillespie Graham and A.W. N. Pugin: Some Perthshire Connections’, Caledonia Gothica: Pugin and the Gothic Revival in Scotland, Architectural Heritage VIII,  1997, pp22-36.

Stamp, G., Introduction to Caledonia Gothica: Pugin and the Gothic Revival in Scotland, Architectural Heritage VIII,  1997, pp1-9.

Sources of Baronial:

Billings, R W The Baronial and Ecclesiastical Antiquities of Scotland Edinburgh; London 1845-52

MacGibbon, D & Ross, T - The Castellated and Domestic Architecture of Scotland London1887-92.

NOTES

The 19th century saw a proliferation of revivals of forms derived from earlier architecture and the Victorians accepted that their era had no style of its own. Architects and scholars rediscovered and studied the architecture of many countries and periods and many books of architecture were published. Classical architecture had been regarded as universal in the previous century but, as Association Theory showed, there are no absolute standards of beauty or taste. Architecture, like other objects of the senses, is appreciated because of associations in the mind of the subject. Architects began to design in styles that they or their patrons were interested in. Often the function of a building and the image that was to be conveyed dictated the style. Thus a bank might allude to Italian Renaissance financiers, such as the Medici. The Gothic style was rehabilitated for churches and schools, while the Baroque was considered suitable for opera houses and theatres. Historical novels and Old Master paintings inspired many castellated houses and quaint villas.

But Pluralism brought a dilemma as to which style to build in. This was an international phenomenon as, was Nationalism, which encouraged architects to discover the unique style of their own country. A.W.N.Pugin led the Gothic Revival as the only true Christian English style. Scotland looked to its own historic buildings, and the Flemish and French architecture that had originally inspired them. Thus the Baronial style was created, named after the book by R.W. Billings, and it became extremely fashionable, but not without opposition from some quarters.
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